
THE RECKONING – Full Synopsis (A–Z) 
 
On a cold February evening in 2001, the same group moves toward the same fateful night as in 
Final Reunion. But in The Reckoning, we witness what unfolds in the shadows — in the spaces 
between scenes — and within a plan for revenge that has been slowly taking shape over twenty 
years. 

The film opens at Säter Forensic Psychiatric Hospital. Inger, a former middle-school 
teacher, sits isolated and apathetic. In flashbacks, we see her in 1980 as she steps into a new 
classroom with her new class. A new life awaits. Her daughter Evelina is meant to start in the 
same grade. But on her way to her very first day of school, Evelina is killed by a drunk driver. 
The loss shatters Inger completely. 

Inger attempts to continue teaching, but retreats into a private bubble. She becomes 
emotionally absent and stops intervening. In the classroom, bullying and cruel games are 
allowed to continue without consequence — but Inger does not see it, or can no longer bring 
herself to see. Roger and Camilla are allowed to run unchecked, while other children are 
pushed aside, laughed away, or made invisible. 

Years later, after the class has left middle school, Inger learns the truth from Mats, one of her 
former students: it was Roger’s father who killed Evelina. The realization destroys the last thing 
holding her together. Inger collapses and is committed to Säter. 

Mats carries a deep and enduring hatred toward both Roger and Camilla. As a child, Mats was 
never a leader and never a bully. He was the observer — the one who remembered. The only 
steady bond in his life was Jessica, the one person who consistently treated him as an equal. 
For Mats, she became not just a love interest, but a moral anchor. 

During their school years, Jessica is subjected to a severe assault in the gymnasium. Roger 
and Camilla pull her up into the gymnastic rings all the way to the ceiling and leave her there 
alone. She loses her grip, falls, and is injured for life. The incident carries no real 
consequences. No one takes responsibility. Silence becomes absolute. 

For Mats, this is a decisive moment. Not only because of what happens to Jessica — but 
because of what does not happen afterward. From that point on, he stops believing that justice 
is something one can wait for. 

As an adult, Mats begins visiting Inger regularly at Säter. Over years of conversations, he slowly 
gives direction to her grief. He reminds her of Evelina. Of Roger. Of the class’s collective 
silence. Inger carries the trauma — but Mats sees the structure. 

Eventually, Mats succeeds in securing temporary leave for Inger, while simultaneously 
planning a reunion on a remote island in the archipelago. For Inger, the objective is clear and 
limited: Roger must not escape. For Mats, the revenge is broader. His hatred is not only 
directed at Roger, but also at Camilla — and at the entire collective that allowed everything to 
happen. 

While Inger secretly makes her way to the island in a small motorboat from Sandhamn, Mats 
arrives with the others aboard a chartered boat. The group is left on the island at 6:00 PM and 
is scheduled to be picked up at 2:00 AM. The ice lies on the water but will not bear. There is no 
mobile reception — but Mats has placed a signal booster on the island that provides coverage 
for five minutes every hour, just enough for him and Inger to stay in contact. 



The reunion at Björkskär is therefore not merely an invitation. It is a setup. A stage on which the 
truth can be forced into the open, in front of everyone. 

The evening begins as in the first film: warmth, wine, cautious laughter. But the old hierarchies 
quickly resurface. Roger tries to assert himself, only to be ridiculed. Small, seemingly 
harmless actions reveal that no one has truly moved on. 

At the margins, Inger moves quietly. She does things that barely register — hides knives, 
removes ice picks, cleans up after Mats. She is not a cold professional, but a broken human 
being clinging to a single objective. 

At the same time, it becomes clear that there is a plan more technical than Inger’s apathy 
could ever have produced alone. Mats is always one step ahead. He controls movements, 
opens and closes possibilities, prepares poison in a bottle of wine — a controlled intervention 
in the midst of the chaos experienced by the others. 

As the night hardens and isolation becomes absolute, death begins to arrive in waves. On 
several occasions, Inger finds herself in situations where she does not behave like someone 
intent on killing everyone. When Fredrik begins choking, she instinctively tries to save him. The 
human remains. 

For Mats, this is a problem. He wants control — but people are not chess pieces. 

On the cliffs, one of the film’s central turning points occurs. Jessica becomes trapped and 
falls away from the group’s protection. In a moment of stillness, she accidentally overhears a 
conversation between Inger and Mats. She hears Inger confess that she killed Eva. She sees 
Mats’s reaction. Suddenly, Jessica — and the audience — understands the truth: “…the two of 
you.” 

Mats attempts to regain control by appealing to Jessica’s emotions. He tells her they did it for 
her, that he has always loved her, that Roger and Camilla destroyed everything. But Jessica 
rejects him brutally. She has never loved Mats. She calls him sick. Something breaks inside 
him. He takes a stone — and strikes. 

It is here that the film reveals its hidden truth: Inger is not the mastermind. Mats is. Inger is the 
instrument. And when the instrument is no longer sufficient, Mats kills himself. 

Later, Mats disappears through the ice — a death that feels both accidental and inevitable, but 
above all leaves Inger alone. She has lost the only person who gave direction to her life. 

When Inger finally has the chance to be alone with Roger, Tobbe emerges from the darkness. 
Tobbe confronts Roger, accuses him of Eva’s death, and in a desperate confrontation kills 
Roger in front of Inger’s eyes. 

Her revenge is taken from her. 

Inger steps forward and says: 
“Roger was mine to kill.” 

She bludgeons Tobbe to death with a stone. 

But the line carries a different meaning in this film. Inger did not plan a massacre. She clung to 
a single thing. When that is torn from her hands, what remains is not triumph, but emptiness. 

Bloody and shut down, Inger walks back toward the cabin. Inside are the last survivors — 
frightened and exhausted. Max goes into the kitchen to get water and encounters Inger. In the 



chaos, the knife ends up in his stomach by accident. Inger reacts in shock, as if she herself 
realizes that this was never meant to happen. 

When Niklas confronts her, he believes she murdered Max in cold blood. Inger barely listens. 
The only thing she asks is: 
“Where… is Mats?” 

When she learns that Mats is dead, the shift occurs. Inger moves from her hatred of Roger to a 
state of desperate rage. She screams that “you killed my Mats” and brutally slits Niklas’s 
throat. 

What remains is a house where everything falls silent. An island where the tracks are covered 
by snow. A night where no one can any longer tell what was planned — and what became 
panic. 

When the boat returns at 2:00 AM, there is no one left to collect. 

And when the audience leaves the film, they have seen the hidden truth: that the same night 
can contain two stories — and that one has always existed behind the other, like a shadow 
pulling the strings. 

The Reckoning is a psychological thriller about grief as a weapon, obsession as strategy, and 
revenge that never unfolds as intended. A story about the desire to create justice — and 
instead creating a night where everything breaks apart, even for the one who believed they 
were in control. 
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